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NOAPOCTOK

[TOKNOHHWUKW FTONTNUBYACKON KWHONPOAYKLUUM OABHO YXXe NPUMETUNN OCOObIN
CYW,EeCTBYHOLMN TaM XaHP— NOAPOCTKOBOE HMHO. KOHEYHO, NpuAyMbliBalOT U
CHUMAaKT TaKkune /IeHTbl BNOMHE B3POC/ible AAAN U TE€TU, HO, HECMOTPSA Ha TO, UTO
AenaknTcad OHM Ha CTYAMUAX OTHOAb HEe NpefAHa3Ha4YeHHbIX UCKNOUYUTENTbHO ANA
«OETCKUX U IOHOLW eCKUX unbMoB», NOTPebunTesib 0603Ha4YeH YEeTHO: NOAPOCTOK.
CloXeTbl U NPUKNIOYEHNA TepoeB MOTYT OblTb CaMbIMW pa3HbIMU, HO pe3ynbTaT
BCerga oAuH: Xopowune Mmanbynukin (UTo-To Bpoae «TUMYPOBLIEB», KaH, Hanpumenp,
B «[1OTEPAHHbIX ManbuynKax») nog pykoBoaCTBOM KOro-HMoéyab n3 ctapwunx (4to-
TO BpoAe «CTaplieil MMOHepPBOXAaToON», Kak, Hanpumep, B «OX yX aTa Haykal!») He-
NPeMeHHO nobexaatlT NNOXNX MasbuynkoB. I fobmnBatoTca: a) No6BM Xopolen
aAeBOYKN (M HaobopoT, ecnn ouaibM NPo AeBoyek); 6) ycnexa Ha BblbpaHHOM
nonpuuwe (My3bika, NibIXXKHbIW CMOPT, KOMMNbIOTEPHbLIE UTPbI); B) yBaXeHUsS B3POC-
NbiX (CTapwunx 6patbeB, mam, nan, yunteneun); r) camoyBaxeHus, nbo, nobeans
COOCTBEHHbLIN CcTpax, NpeoaosieBaldT BCe UCMbITAHUA, NOACTPOEHHbLIE Bpaxaeb-
HbIMW CUNaMn, KakK NMOTYCTOPOHHUMMWU, TaK N BNOJTHE 3E€MHbLIMU. DAaKUI KypC Ncu-
XOJ/TOTUYECKOWN CaHTUTUEHbI, 0 KOTOPOM YMHble TO/INUBYACKME B3POC/bIe HUKOT-
fa He 3abbiBalOT, XOTA M He Bcerga KOHCY/IbTUPYKTCA NPU 3TOM C YYEHbIMU U3
akageMunyecknux Kpyros.

COOTBETCTBEHHO CYyLWlEeCTBYEeT U Uefblh KnacC «NOAPOCTKOBbIX KMHO3BE3O».
PeOKo KTO M3 HMUX BblpacTaeT NOTOM B HACTOALWNX aKTEPOB C KPENKUMUN aKTep-
cknmmn ounorpaduamum (tnuna Mamnkna ®okca unm Toro xe Toma Kpysa), HO yX 3aTO
CBOW PO/IN OHUN OTbITPbIBAKT MOJSIHOCTHHO.

OANH 13 TaknxX TUNUYHbIX aMepUKaHCKUX noapocTkoB —Kopu Xam. (Boo6-
lle-To HacYeT TUNUYHOCTU —BOMPOC C/IOXHbIN: Hanbonee xapakTepPHbIM aMepu-
KAHCKUM MNOAPOCTKOM, CHABLWMUMCS YyXe B AeCATU (punbmax, okasanca poanBs-
wunmnca B KaHage Manbyuk PyMbIHO-N3PanIbCKOTO NMPOUCXOXAEHUSA.)

BnepBbie OH NOABUAICA Ha Te/leakpaHe B oAMHHaAUATb /1eT, ero cHUManu And
peknamMmbl CNOPTTOBApPOB, MOTOM OH CTasl NOCTOSAHHbLIM YYaCTHUKOM AETCKOro Te-
newoy «bnnN3HAWKNM S[4UCOH», U NMOC/Ie 3TON0 yXe Nowan Hactodwme npenno-
XEeHUA. «Ad npurnacun Ha NPoOCMOTP CBOEro nNnepBoro Hacrtoauwero gounobma «/ly-
Kac»aupekrtopa WKO/bl Uy4ynTenem —Hafesasics, YTo OHU NMocsie 3TOro CTaHyT KO
MHe nogobpee. Ho He TyT-TO ObI/IO —NpenoaaBaTe/ib anredpbl, KOTOPYK 4, OT-
KPOBEHHO roBops, TepneTb He MOTy, CcTajsl elle CTpOoXe...»

BoobOuie-To WKo/bHaAA Tema —0AHa M3 OCHOBHbIX B MNOAPOCTKOBLIX punbmax.
N cutyaunn, B KOTOpble nonagatoT repon Kopn Xanma, ToXe TUNUYHbI ANa N 6o-
0O Manb4ynillKN €ro Bo3pacTa: repoun punbma «lykac» cpaxaeTcd 3a T0o, UTOObI
OTCTOATb CBO€ «5» B HOBOW LWIKOJ1e, B HOBOM KO/1/ieKkTuBe. epoint «<BoanTenbCKnx
npaB» TPYANUTCA MU30 BCEX CWUM, YTOObLI MOMYYNTb BOAUTENIbCKNE MpaBa, NOHpa-
BUTbLCA AeBOYKe N 3apaboTaTb Ha COOCTBEHHbLIN aBTOMOOWUNbL (3aMeTbTe —3apa-
6oTaTb). Nepont «[MOTEPAHHbLIX Ma/fbUMKOB» CUMMNATUYHON «BaMMNUPCKON KOMeE-
Onn», NpU NoAANEPXKE APY3enN cpaxaeTcsa 3a 6ecCMepTHY AyLWYy cTapwero 6pa-
Ta U 3a T0, YTOOblI OUYNCTUTb KYPOPTHbLIN TOPOAOK OT TEPPOPU3NPYHOLLNX €ro BaMm-
nnpoB. (Cutyaund, B o6WemMm-To, Kak-TO HeTUnNM4YHasa, HoO BCNOMHWUM: pa3Be He
npucywm 3aToMy BO3pacTy pas3HOro poga uppauumoHasibHble CcTpaxu?)

[a n cam Kopn Xaim oTnnyaeTcs OT OCTalibHbIX PeOAT TO/IbKO TEM, UTO CHMU-
MaeTCs BKMHO —aTakK BCe 40CTAaTO4YHO OObIKHOBEHHO: B e TCTBE Urpas B XOKKeW
M MeudTan ctaTb 3HAMEHUTbLIM XOKKENUCTOM, XXUBET NOMNEPEMEHHO TO C nNanomn, 1o
MamoW, CoCToAWMMM B pa3Boe, y Hero ectb rnybokoyBaxaemas cecTpa-cTy-
NeHTKa, MeyTaeT Korga-HmMbyab NO3HAKOMUTbLCSH C XOPOLWEN N Cepbe3HON NEBY-
W Ko («Jlyywe —CcTyaeHTKoW [apBapga, yMHUUEN»), KaK TO/IbKO WUCMNOJSIHUIOCH
BOCeMHaguaTb —Kynua cebe nepBbli aBTOMOOU/b, KOpoYe: «H N3 Tex HopmMmarsb-
HbIX PE0AT, Y KOTOPbIX €CTb CBOS ONnpeAesieHHasa cucteMa LeHHOCTEeN U KOTopble
CO3HaAKT OTBETCTBEHHOCTb». Y HETO ObI/IN CBOU NPOO6NEMBI, BYAaCTHOCTU, NP06O-
Ba/l HAPKOTUKN:. «/ Tenepb OTKPbITO 06 3TOM rOBOPlO, YTOOLI NMpefocTepeyb
npyrnx pe6at. Cnaea bory, 1 B 3TO He BTAHY/ICA»; Y HETO BNOJIHE OnpeaeneHHble
nnaHbl Ha byayuiee: «Korga-HMbyab Ha4YHy caM CHUMAaTb HUHO»; Y HETO eCTb NpPo-
dheccnoHanbHble ngeanbsl, U cambie yBaxaemble —[le Hupo n Anb lMaymHo. 41O
Xe, TOMMUMO ygaun, oTindaeT ero ot Apyrux peb4at? Passe 4to 60/1ee pa3BuToe
YYyBCTBO OTBETCTBEHHOCTU M yMeHNe paboTaTtb. Ja nnobntenn nogpocTKoBOro
KWHO TOX€e ACHO BUAAT, UTO aMepPUuKaHCKMe nNoApOoCTKN pa3HATCA OT HallKux, Mo-
XEeT, TONNbKO UYyTb 60/IbLWLIEN CAMOCTOATENIbHOCTLID M TEM, UTO MMEKT ropasno
60/blIe XWNU3HEHHbIX yao6¢cTB. HO 3TO XXe HMHO AOBOJ/IbHO HEHA30W/INBO MNOY-
4yaeT, YTo NPUN CaMOCTOATE/IbHOCTU U YMeHUN paboTaTb 3TN yao6CcTBa BNOJ/IHE A0-
CTUXUMBI...

A ONnA camMbiX npefaHHbIX NOKTOHHUKOB —aapec haH-knyba Kopun Xanma: c/o
APA 9000 Sunset Blvd. N 1200, Los Angeles, CA 90069, USA.

C. AJIEKCEEBA
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