«MocT yepes peky Kgaii» (The Bridge on the River Kwai), 1957. «Konam6ua».
Mp. Cam Cnurens, pex. Assug JIMH, cu. nNo ogHOMMEHHOMY pomMaHy [lbepa
bynna, on. Ikek Xungnapd. B rnasHbIX ponsax: Anek MMHHecc, YnnbsaMm XosgeH,
xek XoykuHc, Ceccto Xainakrea v gp. 161 MuH.

®unbm caenaH BbISAOLMMCSA aHIIMACKUM PeXMCCepoM, Ha CYeTy KOTOpOro
N 6necTawme aKpaHu3auum [ukKkeHca, U «J1oypeHC ApaBUCKWA», U «[OKTOp
YKusaro», n «[loub PaliaHa» — Npou3BeAeHns, Bbi3biBaBLUME LUYMHbIE CMOPbI U
MMeBLUVE UCKNIUUTESbHBIN YeneX y 3puTeneid. «MocT vepes peky Ksail», noxa-
nyi, camas n3BecTHas ero pabora. 34ecb MacTepcTBO JIMHA BbIPasnIOCh B TOH-
KOM COefMHeHUW (hU/ibMa YBNeKaTe/lbHbIX MPUKKYEHUA C ry60Koin NcuMxono-
rMYeCKOon [pamoii.

epoit (omnbma NONKOBHUK HUMKOMCOH (3a 3Ty posib Anek MMHHecc cTan nay-
peatoM «OcKapa»), Kak ¥ TbICAYM aHIIMACKMX congat, nonan B nneH B CuHra-
nype, oKasasncs B flarepe, KOTopbIM KOMaHAyeT >XeCTOKUA W YMHbIA AMOHCKMWI
MONKOBHMK CaHTO. ANOHLUAM HY>KHO, YTOObI M/IeHHbIE NOCTPOMAN MOCT. OfHaKo
HVKO/ICOHA MOXHO Y6WTb, 3aMy4YMTb MbITKAMW, HO HEBO3MOXXHO MOCTaBUTb Ha
KONeHW 1 3aCTaBUTb fenaTh TO, YTO OH He CHMTAET HYXHbIM fenaTb, —a MeHHbIe
He 06s3aHbl paboTaTth Ha Bpara. Ha HvkoncoHa paBHAKOTCS BCe oduLepbl U CON-
fatbl nareps. TeM He MeHee OH pellaeT CTPOUTb MOCT — 4TOObI ybepeyb pasna-
ratowmxcs ot 6e3feniba COMAart, a elle YTobbl JoKasaTb «ANOLIKaM», Ha YTo Crno-

COOHbI aHrNnYaHe. 1 noj 3ByKM NaMAaTHOIO MapLua, KOTOpbIi U 40 CUX Nop 3BY-
YWT Ha 3anagHoM Pajuo, OHW CTPOAT B IKYHI/IAX, B HEMbIC/IMMbIX YC/TI0BUAX Kpa-
caBel, MOCT 4epe3 KanpusHyro Kgaii...

OpHako, rno3HaB pajocTb TBOPYECKOro Tpyaa, HMKONCOH 3abbl/1 0 XXeCTOKUX
3aKOHax BOViHbl — Beflb MOCT, KOTOPbI/i OH MOCTPOW/, MOCAYXUT Bpary Ans Ha-
CTYNNEHNS Ha ero e cooTeveCcTBEHHMKOB. OH cam ce6s 3arHan B /IOBYLUKY. U
ero 6yayT paspbliBaTb Camble NMPOTMBOPeYMBbIe YyBCTBa, KOrja OH YBUAWUT, YTO ero
JeTuLLe 3aMUHUPOBAHO aHIr/10-aMepUKaHCKUMU KOMMaHoc. B cyLHOCTH, Mbl [0
KOHL@A He MoiiMeM, YTO >Ke Mpou30Lo B (PuHase, Korga KOMMaHAoCc MOrnbHyT
nof OrHem ANOHLEB, @ HMKOMNCOH MOAGEXUT K 3aBefjeHHOI B3PbIBHOM MaLLMHKE:
TO /I OH BCE K€ BbIMO/IHAT CONAATCKUIA 4ONT, TO I NPOCTO, CMEPTE/IbHO PaHeH-
HbIii, ynafeT Ha Hee, CBOUM Te/IOM 3aMKHYB LeMb.

«MocT uepes peky Kgsaili» 6bl11 04HUM M3 CaMbIX NePBbIX U CaMbIX YAauHbIX
60eBUKOB, BOCMPOU3BOAALLMX COBLITUA BOEHHOrO MPOLU/IONO U COEAMHAILLUX
APKOe 3pe/inLLe ¢ pasgyMbsMUM O YeslOBEKE U COBPEMEHHOCTU. OH OTKPbIN Mo Cceit
JeHb MPOoLO/HKAKLLYHOCA CepuUto Takoro pofa 60eBMKOB, cpean KoTopbix U «Ca-
MbIli NIMHHBIA feHb», N «buTBa 3a AHIVIO», U «Topal Topa! Topal».
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